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"The Folk Singer: A Tale of Men, Music and Ameriqgabves two things: M.A. Littler ("The
Road to Nod") is a powerful filmmaker who getsaibd Jon Konrad Wert (Possessed by Paul
James) is an equally powerful musician who alse elNeither of these men are household
names, but in a perfect world they would be. Unfoately, we live on a planet where
perception is everything, talent only gets youawaahd art is marketed and imitated until it
loses any semblance of originality. Enter thesenven.

M.A. Littler uses this film to return to the realmh non-fiction. It isn't necessarily a
documentary, but it is a journey. He takes his ipassf American blues (our birthright), folk
and other Southern comforts and combines it wishidwe of the acts on Voodoo Rhythm
Records (a music label out of Switzerland that putssome of the best rock, blues, country,
folk, swamp rock that you will ever hear). Whatdneates isn't another documentary on the
record label, as he already did that, but instefast@s on one of its artists -- Jon Konrad
Wert.

Wert is Possessed By Paul James, an act thatesaband raw as a Kentucky moonshine
operation. It is more bluesy than folk (at leastny opinion), but all the trappings are there to
make it an experience none will soon forget. Thaulbe of this film, however, is not that
Littler concentrates on Wert or his music. No, éis the camera follow the musician around
as he discusses things like art versus commeielaility, balancing responsibility with the
financial instability associated with being a miesi; religion, the state of America and so on
with his artistic peers and other people. Theseudsions don't produce any hard and fast
answers, but do raise many interesting points ta@lpo Every single artist I've ever known
(musician or otherwise) has had these conversatibysu aren't lucky enough to have
engaged in them, this film will prove to be eye 0ipg.

There is one scene part way through the film tkatelifies Littler's filmmaking style

(which is just as real as Wert's music) and Wegtrttan. Wert is sitting out in the middle of
nowhere in the deep South with a few other musioizshdies. They have rifles in hand. They
are discussing the state of the American econorhighnat the time the scene had to have
been filmed, hadn't yet reached the meltdown staafehelped put Obama in office. They talk
about how the collapse is coming and how this nranglaround positive change. Alcohol is
consumed, and a joint is passed around. Cut tm#reshooting at bottles. It is an inspired
scene that not only puts the spotlight on Wertlatiter, but also America. It is symbolism at
its finest, but yet so very natural. This is thpayof filmmaking that makes Littler a director
worth watching.
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A film that is all about talking (with some greatsic thrown in) is not an easy task to pull
off. We live in a world where movies are supposetié entertainment... even to the more
intellectual among us. There's supposed to be iatieg, middle and end -- a story to be
told. Even many documentaries follow this limitingt utilitarian format. "The Folk Singer"
does not. It is a meandering film that is far mooenplex than what most people are used to
in a movie, and that alone ensures that not enpagple will give it a chance. That is, quite
frankly, a shame, as this is probably one of thst blens to come out of 2008. There are no
superheroes, no celebrity-voiced animated panddmsliovhip-wielding senior citizens, but
there is plenty of mental stimulation and musid eid@solutely pounds the crap out of what
you hear on the radio on a daily basis. If thatsthkieget you to watch it, you're already dead.

Review:

TWITCH, by Simon Laperierre
08/20/2008

German director M.A. Littler got noticed last yaathe festival circuit witiThe Road to

Nod, a slow-moving existential film noir with religisuweferences and a moody blues
soundtrack. The film travelled all over the worlidaeven won a well-deserved Jury Prize at
the Boston Underground Film Festival. Being a y@ngductive filmmaker, it took Littler just
a few months to produce and direct another fealine@Folksinger just had its world

premiere at the Deep Blues Music & Film Festivabwehit grabbed the best documentary
award. Such recognition might raise a few eyebrogeause this movie isn’t a
straightforward doc, but a strange object sittinglwe thin line between reality and fiction.

Having directed many documentaries on undergrounsigians, it seemed only logical that
M.A. Littler would decided to explore their worldit a traditional narrative. But in the
tradition of John Cassavetes, the use of fictiohhia Folksinger is pretty limited, the story is
thin and turns out to be a device to capture thist'arconfessions on a wide variety of
subjects. With all the protagonists playing themsgl it becomes clear that all the statements
in the film are true, making them informative andvimg. A scene featuring a singer
describing his inner-demons hits with a sad hontstyycan only be found in the best
documentaries.

The photography is beyond beautiful. The vivid celand the static shots transform a South
we’ve seen so many times on the screen into a ned W explore. Littler also presents a
different face of America with abandoned buildinigsy-key stores and lonesome roads. The
characters follow a philosophy that doesn't fithe ever-changing country. They’re doomed
to travel like ghosts in the ruins of a glorifiedsp. A past that remains trough music. Anyone
into folk musthear this film for the amazing soundtrack composed maxtlive

performances. Old classics are mixed with new srackaking you wish a soundtrack could
eventually become available.

Sure, the film is not for everyone, it has peoplkihg and no action, but anyone into music
or looking for an old-school New Wave kinda filmllide pleased by ifThe Folksinger might
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not be the accomplishmente Road to Nod was, but it does confirm the filmmaker’'s unique
vision. M.A. Littler is one of the most promisingige in independent cinema.

Comment:
R. Smith, Producer of MY BLUE STAR

The film reminded me of something Picasso once aaadit Beauty ... he said:

"The ugly may become beautiful but the pretty, meve

You took some of the dark underbelly of being aigias and shined a light on it in a way in which
it's ugliness became beautiful, and that ain't.easy

The Folksinger is a beautiful film about ugly thing

| loved it!
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